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Yuri Yamamoto Motoharu Yano 
Nanami’s classmate. Nanami’s popular She's earnest but a bit 
Nana-san was her classmate. His girlfriend forgetful at times. 
older sister. Nana-san died. 


A 
‘Story 


Having fallen in love with the extremely popular Yano, 
whom she had disliked in the beginning, Nanami 
gradually begins to get the hang of being his girlfriend. 
She had been feeling insecure because of Yano’s painful 
past, as well as the fact that he’s her first boyfriend. But 
after getting in touch with her feelings, Nanami decides 
she’s ready to have sex with him and tells him so... 


«BUT 
EVEN MORE 
AMAZINGLY, 

THE ONE WHO 
SUGGESTED 
IT... 


SOMEHOW, 
’M NOW 
IN THIS 

SITUATION. 


’'M 
NOT SURE 
HOW IT 
HAPPENED... 


«WAS 


AAH! 
HE’S REALLY 
TAKING OFF 
HIS 
CLOTHES! 


/f . 
/ | 
Uff 
SAID || 
V2 


Figs a 
<7 


MIND IF WE a 
STOR? 


STILL we 


Se 

DRESSED. | 77/4, 
YU M/\\\ 
AAD 

i: 


SAY OR 
DO... 


wl DON'T 
KNOW WHERE ; BUT... 
| SHOULD 

LOOK. 


10 


NOTHING 
TO BE 
AFRAID 
OF. 


NOW SHOW 
ME YOUR 
BIKINI, “B 
NANA-CHAN! 


BUTI 
GUESS | 

ISTHE PLL \| 
_\BEACH... TRY. \\ 


WE 
DON'T 
HAVE TO 
DO IT, YOU 
KNOW? 


| DON'T 
WANT YOU 
TO HAVE 
ANY 


REGRETS. 
a 


sul WANT TO 

DO IT ONLY IF 
WE'RE BOTH 
___ READY. 


JUST AFTER 
YOUR BODY. 


IF YOU'RE \ 
FORCING 
YOURSELF 
TODO THIS 
EVEN THE 
SLIGHTEST 
BIT, IT’S 


| DON’T 
HAVE ANY 
DOUBTS. 


| WANT YOU 
TO MAKE 

ME YOURS, 

YANO. 


HURRY. 


\ 
© } 


HURRY! 
\\ 
i 


TL 


lL 
GRATEFULLY 
ACCEPT YOUR 
ACCEPTANCE... 


SOMEONE 
WHO IS 
MORE 
IMPORTANT 
TO ME... 


we THAN 
ANYTHING 
ELSE IN 
THIS 
WORLD. 


THERE’S 
SOMEONE 
TO WHOM | 

WANT TO 

_. DEVOTE 

EVERYTHING. 


«JUST 
A 
DREAM? 


...DAZZLING... 


uA 
REALISTIC to] 
DREAM? _ | 4 
‘ DREAMLIKE | 
REALITY... 


WEDDING 
VOWS ARE 


FOR MY 
CHRISTMAS 
PRESENT, 
|WANT A 
PROMISE. 


“ITS 
REAL!! 


IT 
HURTS! el T 
HURTS!! 


RIGHT 
HAND! 


IT'S HER LEFT) 


le > SORRY, 
BEAR EAN, TAKAHASHI. 


WITHIT. 


Eh... 


NANA-CHAN, 
YOUR MOUTH 
IF FULL OF 
YOUR FAVORITE 
MEAT BUN 
RIGHT NOW 
AND YOU'RE 


a 
wn. 
HUH? Of 
WELL Yj 


/ 


SOHAPPY/ | Like |imAGINE| \ | 
WHAT] SOME- Ih 
?! | THING 
FUN. 
WHY 
WOLLD |— tai 


Ve 


MWK ASS A 


SN’T THAT 
THE LEAST 

IMPORTANT 

THING, CON- 


SIDERING 2) Rex 


BUT | WAS 


TRYING 
tt TO BE SO ISN'T IT 
was $0 COOL HILARIOUS? 
ABOUT IT. 


) 


1} 


Was cool. 
“with ite 


AAGHH! 


WHY’D THE 
OLD BAG 
COME HOME 
RIGHT 
THEN?! 


| WAS 
50 
CLOSE... 


[Vis \. 


[NS ‘ 
Ve Bk vit ‘ 
nfs 
NY Wo 


“elS 


"SEX WAS = 
SOMETHING LIKE AKIND mini fel 


SACRED.” OF SPORT.” 


OR on 


| 


=| HECAME TO 
3 MY HOUSE 
p= | LAST NIGHT 
“-@ AND SAID THAT 
TO ME WITH 
A STRAIGHT 
FACE. 


rer 


HE'S GOT 
A SCREW 
LOOSE. 


HUH? | 


HAVEN'T 
YOU BEEN 


LISTENING 
ig 


TAKA- 
HASHI? 


| SAW 
THEM 
HOLDING 
HANDS 
ONCE... 


HIS WOUNDS 
FROM 
NANA-SAN 
MUST BE 
SLOWLY 
HEALING. 


wlTSA 
GOOD 
| THE ONES THING, 
LEFT BEHIND ISN'T IT? 
HAVE TO KEEP 
ON LIVING, 


YOU KNOW. 


oe = 0 
=== LIKE A 

BOTTLE 

= OF HIGH 


QUALITY, 


wen 


== COMETO 


=== THINKOF 
=r... 


AT LEAST 
HE'S 
ENJOYING 
HIMSELF 
Now. 


HE 


J ALREADY HAD 


WHEN HE 
WAS GOING 
OUT WITH 
NANA-SAN. 


| DON'T 
THINK 
LIVING 
IS THE 
PROB- 
LEM... 


cask 
| 


YOU'RE 
TRYING TO 
RIP ME OFF, 
AREN'T 
You? 


NO 


>\| 1 LESS 
Ly THAN 
EIGHT 
HOW i ¢ THOU- 
ABOUT SAND 
IT? YEN 
Bi CASH PERIOD. 
Aes iJ ONLY. 
|BOuGHT \\\ 4 Pa. \ 
THEM FOR ie ee THAT'S 
FOURTEEN CHEAP. & 
THOUSAND, : 
AND THEY'RE eS oa 
PRACTICALLY 
BRAND NEw, ALE 
7 
HOW : 
two, HH?) | many \ 
MAYBE TIMES } 


~~ THREE HAVE YOU 
\ TIMES. You're WORN 
\ \ying._\ THEM? 


"LL | 


| Has use = 
\ THE CAP AN. | B; 
\ IN. | ae tueyre -& : 
|SCUFFED, os 
AS 8 
Y, Ac THEN 
/ Ml LS i HOW 
| NAN ( ABOUT... 
Jsore WY nS ||| Hm. 
Quer ft 
z - S j 
/ . 
: | 
+ THE SECRET 
eae \SHOES FIGURE 
\ FROMTHE \ 
) THOUSAND YOU-KNOW- | YOU'VE \"_ = 
YEN!! | WHAT} GOT z S 


\ SERIES... | MORE? 
Xe (hanes J : = 
\ that? 
* 34 


WA 
eZ = 
: = 
= z Boal IS ' 
——, ! THIS, cw 
=s a) 
YANO-KUN —/ wat YN pe 
HAS g cc ARE YOU poe 
COME T HE Wi 7 PLANNING TO 
what } SELL HIS sa DOING DO WITH THE ! 
— for? re THINGS. & HERE? MONEY? ne Xiah y pace! 
S : = 


| THAT WON'T 

EVEN PAY A 
HOTEL’S 
HOURLY 

RATE. 


y NOW HE’S 
r TRYING TO 
\\ RIP ME 


"M1 NEED 
| INA MONEY 
HURRY!! NOW!! 


HEY, HEY... 
YANO-KUN. 
I'LL Buy 


They've a 
Uimatted / EIGHT 
editiow $0/ =THOU- 


OKAY, I’M WILLING 


they're! SAND IS. TO PAY EIGHT 
worth! WAYTOO |’mNOT THOUSAND FOR 
evew! CHEAP SELLING YOUR ONE 
wore FOR THEM. STARS. 
Rett THOSE, 

pad for FOOL. 


them! 


You' 
the cold, 
cruel one, 
w! 


ARE 
you 
SAVING 
UP FOR 


A 
HOTEL? 


| | THERE'S 

os Too 
BIGA 

CHANCE 


/'VE BEEN 
THINKING 
ABOUT IT 


5Ol 


THINK WE 
SHOULD 
TAKE A 
TRIP TO 
THE SEA 


/ YES, IT 
| SHOULD 
BEA 
SPECIAL... 
OCCA- 
SION... 


= 


NANA-CHAN, 
YOU'D WANT A 
HOTEL WITH A 


RIGHT? 


4B Nice view From 
q THE WINDOW, 


| REALLY WANT 
TO ENJOY AND 
CHERISH THE 
MOMENT... 


\ 


Hotel fee + 
plane fare + 
tickets... Sau 
SINA 
BLISSFUL 
DREAMe 


AND IT WOULD 
BE EVEN 
BETTER IF WE 
TOOK A TRIP 
TO TOKYO 

DISNEYLAND... 


VY\ SAVE MONEY 


TOGETHER A 


LITTLE BIT 
AT ATIME!! 


BE TWICE AS 
HAPPY WHEN 
WE SUCCEED. 


He / 
~ {ILL DO IT FOR 
: SAKE OF 

TAKAHASHI’S 
SMILE!! 


sm 


CLES 


| THINK 
I'M BEING 
TRICKED... 


CURRENT 
IP | HARPI: 


sctoneti f meso S80 
TO SOME“INGD MODAN) 


ONE ELSE 
BEFORE. a £0 


mM 

TOTALLY 

BEING 

TRICKED 
1 


wlET’S 
GO AND 
WATCH THE 
FIREWORKS 
TOGETHER. 


IT'SA 
DREAM 
OF MINE. | 


THE MORE 
| MUST. 
TAKING FROM. 
_ OTHER 
PEOPLE'S 
_ SHARE OF 
HAPPINESS. 


FESTI- 
ANDO VAL... 


BEACH.. 


|IWANT TO GO 
TO THOSE 

PLACES WITH 
YOU, YANO. 


LET'S MAKE 
LOTS OF 
MEMORIES 
TOGETHER. 


| REMEMBER 


THAT STORY 


j IN THE 
ELEMENTARY f 
SCHOOL § 


THE ONE 
CALLED 
“WHAT 
COLOR WAS 
WELL, 


\ THE GIRL’S 
C\ opess?" 
Li 
PERSON A 


THEY START AND PERSON 
TALKING ABOUT BARE 
APAINTING THAT TALKING 
WAS HANGING ON ABOUT THE 
THE HALFPACE PAST. 
OF THEIR 
ELEMENTARY 
SCHOOL. 


IT'S APAINTING OF 
AGIRL PICKING 
FLOWERS DURING 
A BRIGHT RED 
SUNSET. 


“THAT PERSON 
BRINGS BACK A 
MEMORIES!! = SAYS... 


THE PAINTING 
OF THAT GIRL 
IN A YELLOW 
ORESS, 
RIGHT?” 


: ; BUT A 
OH NO, I'M INSISTS... 


SURE OF IT. 
SHE WAS WEARING 
A BRIGHT YELLOW 
DRESS SHINING IN 
THE SUNSET!!” 


“YOU'VE GOT 
IT WRONG. 
THE GIRL’S BUT B 

DRESS WAS 

BRIGHT RED 
UNDER THE 

SETTING SUN.” 


BOTH ARE 
INSISTENT. 


“NO, IT WAS 
RED.” 
"NO, IT WAS 
YELLOW.” 


“WHAT 
COLOR WAS 
THE GIRL’S 
DRESS?” 


‘LET'S GO 


THERE 
AND 
AND THE eck 
TWO RETURN WHAT 
TO THEIR COLOR IT 
GOOD OLD WAS." 
ane ELEMENTARY 
COLOR SCHOOL IN 


WAS IT? ANTICIPA- 


TION. 


«NO COLOR 
IN THE 
PICTURE. 


ITWASA 
PAINTING WITH 
SHADES AND 
SHADOWS. 

BUTIN THEIR THE GIRL'S 

Memories, ORESS WAS 
BOTH COMPLETELY 
PEOPLE BLACK. 
BELIEVED 
THAT THE 
PAINTING 

WAS IN 

COLOR. 


THE PAINTING 
WAS IN BLACK 
ANDO WHITE. 


YOU CAN BE- 
LIEVE SOME- 
THING WITHOUT 


ee: 


DON'T 
BELIEVE IN 

: THOSE 

Aig 50- MEMORIES 
Meno. CALLED. MAKE YOU 
ee BELIEVE WHAT 

. HAPPENED WAS 

BETTER THAN IT 
ACTUALLY WAS. 


Sate THEN... ae 
DEFINITELY f WHAT DO 


YOU, YOU 
NANA-CHAN. ; BELIEVE IN? 


BECAUSE 
you'RE 
HERE, 
RIGHT IN 
FRONT OF 
My EYES. 


O 


Ever 
thin, 
fell 
she'll Sieg out. | OH., 
get |\YAMAMOTO- THIS? eS 
wad “ 
at / \} 
és: SOW 
u | 


(ae 


| DIDN’T t 
SHE’S YAMAMOTO- |\\ @) 
ALWAYS \ SANLIKED | \\S% 
READING POETRY. po! 


ESOTERIC ee 
BOOKS... “) ms ee 


pyanaa- 


[re\ wana! jive 


saw 
” will 
be back: 


5 
sow. ” 
x ) 


\ 
Al 
\ 


| TOOK 
IT ON 
IMPULSE. 


«AND 

TAKEUCHI- 
KUN ON 

THE LEFT. 


YAMAMOTO- 
SAN... 


.. KEEPING 
A PHOTO 
OF 
YANO? 


SEA eR ei ei ttn ete pe et a a et 


Gon Fe re ee gen 
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t 
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¢ 
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Chapt 


et ed ee et a st a ee eh nh et a eee ect 


fOr a ee ee ee 
Tag ss ea artes eee ee we Ser ee 


The 
"| stove 
will get 


Yes, \orowaed. 


UM. 


WAITING 
FOR 
SOME- 


| BET 
-| YAMAMOTO- 

: SAN IS we 

DISTURBED __— = 

THAT HER 


~\ total 
to her. 
O 


| TOOK 
THE TRASH 
DOWN TO 


THE INCIN- 
WERE YOU 
LooKiINe ERATOR 


JUST A 
FOR SOME- 
THING? 4 WHILE AGO. 


UN 


YOU HAVE 


... FEELING G ToGo Ir 
OEY | YOURSELF 
INSECURE C7 <1 bs | EVERY NOW 
AGAIN. 


PLEASE, 
a oh oe DEAR. 
rie = VI 


IT’S 
BECAUSE 
YAMAMOTO’S 
SISTER IS 
IN IT. 


| 
\-= \ 
N ill ~~ 
Cc) 


HIM WITH 
ANYONE. 


THERE’S 
NOTHING 
5 STRANGE 


°, ABOUT HER JUST 
KEEPING IT. ONE 
: SMILE. 


WILL CALL 
ON YOU 

TODAY, 

RIGHT? 


ONLY | 
GET TO USE 
NANA-CHAN’S 
NOTEBOOK. 


GIVE IT 
BAC 


LZ 


| 
RETURNED 
.\T. 


| 
RETURNED es 
IT TOHER. 


«WHY DID SO, 
YOU HAVE NANA- 

SOMETHING CHAN 

LIKE THAT? 


f 


WOULD LOWLIFE 


SNOOP 
AROUND, 
DON'T 
YOu 
THINK? 


——_ 


Aan 


WHAT'S 
YANO 
DOING 
TODAY? 


| WASN’T 
SNOOPING 
AROUND. 


FRIEND 
RIGHT 
NOW... 


YANO? 


HELLO? 


COMING. 


WE'VE GOT 
EVERY- 


kes 
I YY I'M TIRED. 


SS) MAYBE I'LL uae 
aes GO HOME 
Ss 7 Now. — 
S) 
Y S= i} 
| CAN 
MOVE 
THAT. HEY IF YOu 
= BUTT-- wee WANT. 
Z HEAD. : YANO— 


SO | GOT YOU 
APRESENT, 
TAKEUCHI-KUN. 


| OBNOX:\ 


|OUS... as 
——— 
yah 
Zz | | 
= 


| 
HEARD! 
IT's ALMOST 


ChIT’s 
Cums, 
HUH, 


oY 


[asic 
S\N 


] 
UM... SEA \/ 
URCHINS | 


SEA 
URCHIN! 


| 
a 
eo 
ey Uf Hy \ 
o\\ = 
you WISH 
you GOT 
ONE, DON'T 
you? 
7} BUT 
TAKE 


» \ HUH?! 


YOU 
un HAVE THAT YOU'RE 
CRUSHED ENVIOUS, 
ow) LOOKON AREN'T 
YOUR YOu? 


FACE. 
IT'SA 
STUPID COULDN'T 
CELL CARE 


CHARM. LESS. 


=H y 


seupidl a= 
ni = /¢ 
| FEEL SAN 
rn 
YOU'RE SO 
ee HAPPY ABOUT ales ie: a a 
JEALous! GETTING A Hy 


3) 
LAME SEA SHOWS }..5,. DISAP- 
URCHIN MYPITY. Suck POINTED, 
CHARM, te wpe 


Lame?! 
a 


1 


\) 
} j\ fl — 
gS 


NOT 
EVERYTHING 


you, YANO! ELSE'S 


BIRTHDAY 
PRESENT! 


« ANNE 
LAG — = 


youtJuST YOU'RE 


IsABOUT = TERE Ey” HORRI- 


DO yOu 
REALIZE 
WHAT YOU 
JUST DID?! 


BLE!! 


COME 
NEAR ME, 


wAREN'T [SS 
you? 


«ALWAYS 
THERE 
FOR ME, 
RIGHT? 


YOU CAN'T AF all 
DO THINGS Sie 
LIKE THAT, Lead 

YANO. ibs 


WRONG. 


«FOR 
ANYONE 
WHO 
WON'T 
BECOME... 


S50 VERY 
COLD. 


YOU'RE 


SAYING SOMETIMES 
YOU DON'T YANO IS 
WANT ME?! 


SO... 


YOu 
NEVER 
TRUST 

ANYONE... 


wu THAT'S 
JUST— 


HAVE YOU 
EVER BEEN 
BETRAYED BY 
SOMEONE YOU 
TRUST? 


DIDN'T YOU 
THROW THAT 
OUT THE 
WINDOW? 


| THREW 
APEANUT. 


tid. 


Vi 


| WANTED 
ONE TOO. 
COURSE 
| WAS 
CRUSHED. 


JEALOUS. 


GIVE IT 
BACK TO 
TAKEUCHI 
WHEN I’M 
NOT 
AROUND. 


DON'T BE 
NICE TO 
OTHER GUYS 
IN FRONT OF 
Me. 


BUT YOU 
SAID IT WAS 
STUPID | 


AND ONE 
MORE 
THING 


T 


LEAVE ME 


.. PLEASE 
DON’ 


ME. 


PLEASE 
DON’T 


LEAVE 


. | | WA THE 


WZ in yi 
UY THERE AVA, wisn... (7 PLAN- 
i, some- \*S aa Wf, ETARIUM 
THING a LJ fi) )\ NE WENT 
“MORE a ([fs4 TO THE 
OTHER 
| INSPIRING DAY. 
LIKE A 


DREAM? 
HM. 

IF YOU 

wat \sHoorn 
THAT WE GET a SHOOTING 

THE MONEY te STAR... 

! 2 
QUICKLY! aire 


0 FOR? 


| WANT US 
TO BE 
TOGETHER 


THAT SA FOREVER. 


NICE WISH. 


| HOPE | CAN 
BE THE FIRST 
AND LAST GUY 
NANA-CHAN WILL 
EVER SLEEP 


KNOW WHAT : ‘ a iD 
IT MEANS <aihigitlone &Y 
TO BE MY \ ¢ tu 
“FIRST AND he a oe 
LAST’? bring SéX if 
i into tt? 


‘LL BE 


WE 
TOGETHER 


UNTIL WE 


DIE 


NANA-CHAN 


FOREVER. 


oO 
< 
Oo 
Or 
zu 
Ww 


REALLY 
SORRY!! 


| CAN'T FIND 
THAT SEA 
URCHIN 
ANYWHERE. 


| WAS LOOKING 
AROUND FOR IT 
ALL THROUGH THE 
NIGHT, BUT | 
COULON'T FINO IT. 


‘M REALLY 
SORRY ABOUT 
LOSING THAT 
PRESENT YOU 
GOT FOR ME!! 


ONLY PRE- 
TENDED 
TO 
THROW IT 
AWAY. 


I'M GLAD 
| HAON’T 
LOSTIT. 


| WAS [| | 
THINKING 
THAT YANO 
COULD LEARN 
~A LOT FROM <S 
_TAKEUCHI<| 
KUN..\ 
: : ry DID 
7 fe Cis ca 2 yousay 
aK Ser] SOMETHING? § 
—— a YANO'S ROOM 
| CAN'T 
STUDY WHEN YANO sn 
YOU CLING 
TO ME LIKE 


THIS. 


YOU 
REMIND 
ME OF MY 
COUSIN. 


, BUT HE ALWAYS 
HAPPY WHEN SHOVES HIS 
YOU HUG HIM HEAD UNDER MY 
BACK. = SHIRT AND HUGS 
CUT My SS\ my sTomacu. 


cousin \/susruKes | \ 
SHE'S 3-ISN'T | JUST LIKES KY pe eavy 
LIKE THAT pBEING A io. 


AT ALL. 


SO I'M LIKE 

AS-YEAR- 

OLD KID TO YANO? 
YOu. 


HURT HIS 
MANLY os 
PRIDE. 


I'M THE | 


ONLY ONE 
HERE 
anyway... \ : 


DON'T 
WORRY 
AA ABOUT 
IT. 


MAYBE | iH : 


IF YOU 
COME BACK 
OVER HERE, 

LL GIVE. 
YOU A HUG: 


JUST LIKE 
A S-YEAR- 
OLD!! 


i 


yl 


! 


THERE'S A s os 
GIRL FROM 
SCHOOL 


HERE TO 
SEE YOU. 


A 


~ Li 


y = y 


| CAME TO 
TELL YOU 
WHY MY 
SISTER... 


«WAS WITH 
KAGAWA IN 
HIS CAR 
THAT DAY... 


YOu 
WANT 


ee 


: 


Be 


a a st a at at a att at at at tt att et 


i 


HH 


aan 
4 
Ps 
> 
4 


YOU HADN'T | | 

CALLED HER | | 

OR EVEN 

SENT HER 
A TEXT... 


a | WAS 
.5O SHE ; WE WENT ware my 
YOU HAD BEEN SHOPPING i SISTER 
Two IN ABAD TOGETHER, 
HADA eerepet 
FIGHT? SINCE = 
THAT == 
MORNING. 
/) 
YOU JUST NOT 
. | CHECKED REALLY. fi 
7 | Your i \ AL 
2 CELL || | i 
© = STP) pean, WS ‘ 
* 3 a 


; F os fo q Kop ff 2 
\ WY, E \\ APOLO- id 


i 
OF |WHYHAS 
nee HE LEFT | n' \ 1 
I- | YOU 1 : 
WHERE'S COME "I KAGAWA 
NESS) ALONE “your || ON, WHY HAPPENED 
BOY- NOT? TO PASS 
NICEDAY paren? 
LIKE i 


THIS? 


BY IN HIS 
CAR. 
a, 


EVEN | HAD 
FORGOTTEN 

IT WAS HER 
BIRTHDAY. 


NO WONDER 
SHE HAD BEEN 
WAITING FOR 
YOU TO CALL 
‘| LOVE 
YOU-LET'S 
MAKE UP” AND 


SHE'D BE OFF 
WITH HIM TO 
A CHEAP 
HOTEL?! 


IF HE HAD 
SAID “MERRY 
CHRISTMAS,” 
WOULD SHE 
HAVE 
FOLLOWED 
HIM HOME? 


DO YOU 
REGRET 
IT? 


| 


aaa 


GIZED TO 


loves | | | MeRmmen 
YOU WERE ae 
TOO CHANCE. 


LATE. 


| CHECKED 
HER CELL 
AFTER THE 
ACCIDENT. 


THE 
ACCIDENT 
HAPPENED 
AT 4:38, 


THAT'S 
AROUND THE 
TIME SHE WAS 
RIDING AROUND 
WITH KAGAWA. 


| WONDER 
WHY SHE 
DION’T 
ANSWER 
HER CELL. 


IT MUST 
HAVE BEEN 
IMPORTANT 
SINCE YOU 
WANTED TO 

TALK TO HER 
IN PERSON. 


BUT 
UNFORTUNATELY 
SHE MISSED 
THE CALL. 


WHY DO YOU 
HAVE TO 
TELL YANO 
ABOUT IT 
AFTER ALL 
THIS TIME? 


IT'S BEEN 
TWO YEARS. 
WHY TELL 
HIM NOW? Just 
STOP. 
WHY BO YOU 
WANT TO 
CONFUSE 
YANO LIKE 
THIS? 
\ 
IT’S 
OKAY. = 
GO 
BACK 
INSIDE. = 
WHAT IS IT 
THAT YOU 
— WANT, 
mick Nees YAMAMOTO- 
SAN? 


OKAY. 


TAKAHASHI...1 


=\)) 


LEH} 


At 


ii 


|! only 


|| y 


1 I 


w THAT HAVE 
NOTHING AT 
ALL TO DO 
WITH YOU. 


NOTHING 
HAPPENED 
WHATSO- 


WE'RE 
JUST 
TALKING 


JUST RELAX 
AND GO 
INSIDE, 
TAKAHASHI- 
SAN. 


FOR 
REVENGE? 


YOU WANT 
TO HURT 
ME? 


Q 


SHE GOT 
WHAT SHE 
DESERVED, 
THAT'S ALL. 


WHY DID 
YOU 
COME 
HERE? 


FOR NOT 


BEING 
THEY WHY : 
oION'T sHe «WITHER 
ANSWER 
My CALL? 


SHE 
COULON’T 
BECAUSE 

SHE WAS 
WITH 
KAGAWA? 


YANO... 


IS IT MY 
FAULT SHE 
GOT IN THAT 
CAR? 


AM | COLD- 
HEARTED 
FOR NOT 

ATTENDING 

HER 

FUNERAL? 


JUST 
BECAUSE 
SHE’S DEAD 
DOESN'T 
MEAN SHE’S 
BLAMELESS 
IN WHAT 
HAPPENED. 


..CONSID- 


ERING 
SHE'S 
DEAD. 


THAT'SA 
RATHER 
UNCHARI- 
TABLE 
THING 

TO SAY.. 


INS? 


IT'S ONLY 
BAD LUCK 
IF ABLACK 


CAT 
CROSSES 
\. YOUR PATH. 


LOOK, JUST 
WHAT IS IT...7 


DON’T 
TALK TO eo 
ME LIKE SCARED 
THAT... ? 


wuHAON’T 
FORGOTTEN 
MY SISTER 


YOU BETRAYED 
TWO PEOPLE 
AT THE SAME 


WENT 
JUST THE 
WAY YOU 
PLANNED, 
RIGHT? 


i} LET ME 


SHE : 
BETRAYED pei 
YOU FIRST. 


LOAD... 


CONGRATU- 
LATIONS. 


THE CALL 
LOG OF MY 
SISTER'S 
CELL... 


THEY HAD | 
BEEN CON- 
TACTING 
EACH 
OTHER ALL 
SUMMER. 


YAMAMOTO- 
SAN 
LEFT? 


WHY ARE BAG HIT 

YOu me. 
ALWAYS [ 
THROWING] 
THINGS? | 


"Mm 
BLEEDING, 
SEE? 


| 
\\ }\ Loox. 


WHY 0O 
|GET 
WHY BANISHED 


COULDN'T _ LIKE AN 
1HEAR OUTSIDER?! 


you’RE 
HIDING 
SOMETHING 
IMPORTANT 
FROM ME, 
AREN'T 
you?! 


YOU'RE THE ONE 
WHO BETRAYED 
ME AFTER 
HAVING ME 
PROMISE NOT 
TO BETRAY YOU, 
YANO. 


YOU'RE THE 
ONE WHO 
SAID NO 
SECRETS, 


wNOT 
GIVING 
A CRAP 
ABOUT 
THE 
OTHER 
PERSON 


w TRASHING 
THAT 
PERSON'S 
FEELINGS... 


«AND 
\ | TEARING 
THEIR 


we THEN 
ABANDONING 
THEM. 


SHREDS 


CAN'T YOU 
TELL HOW 
MUCH | 
| CARE FOR 
you? 


JUST HOW 
HAVE | 

ABANDONED 

YOU? 


HOW HARD 
I'M TRYING 


TO KEEP YOU ve 
BY MY SIDE? a 


JUST HOW 
HAVE | 
BETRAYED 
you? 


\ 


SUCH RAW 
EMOTION... 


\ 


(\PouRED 
OUT OF 
YANO’S 
MOUTH. 

7 


HOW CAN. 


| GET 
CLOSER 
TO 

YANO’S 

HEART? 
“WHY 
ISN’T 
BEING 
IN LOVE 

ok 


ENOUGH?- 


< CAN'T MY 
FEELINGS 
/ | HELP 
YANO? 


AND 
YOU'LL 
REGRET IT 
FOR THE 
{| REST OF 
: | YOUR LIFE. 


IT JUST 

p HAPPENED 
THAT'S TOBE 

ALL. YAMAMOTO. 


Wes HAPPENED... 
ee 


ANYWAY, j 


YOU TELL 
HER WHAT 


MATTER 
WHAT | 
___HEAR 
FROM HIM. 


WHAT DO ; 
YOU THINK WON'T 
1AM? TELL 
_A HER. 


OON'T EVEN 
GET THE 
STUPID 
IDEA IN 
YOUR HEAD 
OF TELLING 


TAKAHASHI. 


REGRET 
ANYTHING 
VE 
DONE. 


ee | 
ZG". 
a a 
4_ WN 
et 7 BR 


THAT'S 


WHY I’M 
THEN IT NOT 
MEANS TELLING 


YOU DO 
REGRET 
IT. 


BECAUSE | 
DON'T WANT 
TO MAKE 
TAKAHASHI 
CRY. 


NITELY 
CRY. 


OLS 


ayy 


os 


: 
Fe 


FILL OUT 
THE CLASS 
JOURNAL. 


COMPLETELY 
IGNORE EACH _ 
OTHER IN 


FORGOT 

YOUR 
ENGLISH 
TEXTBOOK 
\ YESTER- 

. | DAY. 
\ 


| 


| 
BROUGHT 
IT WITH 
Me. 


aise 


TAKAHASHI. 
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FF oo 


aa 
4 


IKNEWIT \Z 
WAS YOUR 


f 


“dy LATED ALL 
4 THE TEXT 
FOR YOU. 


IT’S ALL 
WRITTEN 
IN YOUR 
NOTE- 
BOOK. 


THAT SUCKS 
FOR YOU. 


I'M 
TALENTED, 
AREN'T |? 


8 
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\\ | my NN 
BECAUSE aN ue 
\\ | LOVE Ah = 
YOU.. Sa —_ 
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~~ MM. Sse 
(ant ¢ Z 2 
— 
AS 4 
FP : \\ \ Z 
be \\i 
WANS SA ‘ 
THAT | CAN'T 3 HUH? 
ACCEPT SOURS 
BEING Ab an 
DECEIVED. ee Ves i: 
il ff 
HAAN I 
| 
IF YOU 
\ | ‘ UNODER- 
\ } STAND 
WW 2 | WHAT 
7 ZZ "mM 
\ s\ TALKING 
: S ABOUT 
TELL |\s= ” 


SS ae AY MATTER 
\ 2" SN WHAT 
Sle, | HE 
Jee | SAYS 
EH... 
HUH? 4 
oi WHICH ONE: | TOLD 
=F) i YAMAMOTO 
=e i ONE? I LIKED HER, BUT | WHAT 
BPE) OH. 5°. | SHE REJECTED 7! 
ie Me. 
((\ TWO: YAMAMOTO 
= S | THAT : um. } TOLD ME SHE seen 
was \ 3 LIKED ME, BUT | 
JUST E REJECTED HER. / 
THE E \[two)\ THREE: YAMA- l 
WARM rou MOTO ANDI <j bE 
uP. WERE KE AWS 
f MUTUALLY Ee Ni Y, 
4 8 \ \ ove. \\ ‘eee \ 
oes Er TNE YS | 3y: 
" aR : 
B ; O 
THREE| & | ) 
ar | E | \ Asx | — 
P — 
é oe = 
| SEXUALLY oo 
HARRASSED / 
YAMAMOTO. 


ve had 
enough... 


THEY'RE 
LL 


Z tit t : 
\ YW, ‘ AY, 
if ee ae H Yj Yj T Yi y))) 
-— | y, \ 
THEYRE ) 
— Coy STUPIO, : 
7 i \ oy | 
| \ | Yj y} 
| \es , 
* | I'M 
M 


EVEN IF IT’S 
MEANT TO 
BE A JOKE, 
IT'S COM- 
PLETELY 
NOT FUNNY. 


ESPE- 
CIALLY 
NUMBER 
THREE. 


I’LL NEVER 
REGRET 
ANYTHING 
I’VE DONE. 


| DON’T 
REGRET. 


| JUST 
FEEL 
THAT... 


«MAYBE 
| MESSED 
UPA 
BIT... 


G0 OER ee ee ee 


_ 


ee 


YANO 
MISSED 
ALL THE 


TESTED, 
AREN'T 
THEY? / 


OR DID HE DO 
IT TO GET 
BACK AT 

NANA-SAN? 


~ | HAVEN'T 


TALKED TO 
YANO FOR 
THREE 
DAYS NOW. 


YOU LET 
YOUR 
MENTAL 
STATE 
AFFECT 
YOUR 
PERFOR- 
MANCE. 


GOTTENA 
PERFECT 
SCORE IN 
THIS SINCE / 
FOURTH 


BE GLAD YOU 
AREN'T AN 
ATHLETE. 


} ay — 
“Ze a : PTT 


MAYBE, 


D 


OR G 
MAYBE 
YOU'RE : eae } 
JUST MORE ¥ 2 mic ii 
AWKWARD f= Ne 


ASS, HUH. eee 
TO WRITE 
ROMANTIC 
NOVELS 
FORA 
LIVING. 


tt 
counds/ “AWKWARD” IS 
1400 ACTUALLY A 
Cl umes! COMPLIMENT 
7 \pertev FORA GUY, 
than \ DON'T YOU 
agvy\ THINK? 
who's 
“click.” 


Uve got 
lots of 
material. 


SHE 
WON'T 
PICK UP 


NO / 
MATTER / 


—~ 


THEN 
CALL HER 
AHUNORED 
TIMES. 


SHE WON'T 
EVEN LOOK 
AT ME. 


BUT HE 
CAME ALL 
THE WAY 
HERE TO 
SEE YOU. 


| DON’T 


| DON’T 
WANT TO 


NOT IN 
THE BATH! 

Sg YOU WERE 
FS SUPPOSED 


\ 2 Gee TO TELL 
es HIM I’M 


°Q ASLEEP. 


| 
BUT IT UNDER- 
MIGHT BE sTano 
BETTER HOW 
TO LEAVE YOU 
HERALONE FEEL... 
FOR NOW. 


| | PLEASE 
GIVE 


HER THINGS MIGHT 
THIS. BECOME 
EASIER AFTER 
SHE’S CALMED 
DOWN, YOU 
? 
ENON NANAMI 
MIGHT 
LISTEN 
TOMOR- 
\ ROW... 


WHAT 
GUARANTEE 
DOIHAVE WH 
THAT THERE [® 
ISA 
TOMORROW? / 


WHAT 
PRETTY 
FLOWERS!! 


w THAT I'LL 
SEE HER AT 
SCHOOL 
TOMORROW. 


AND YOU 


WOULON'T 
EVEN COME 
BEAUTIFUL enivan® 4 
BOUQUET. 
wa Ez 
= 
FLOWERS 
JUST LOOK 
AT ALL 
THOSE 


IRLERIENY 
Sine é 
wv, 


Aa 


REALLY 
GET ON 
THE BUS 
CARRYING 
SUCH A 
BIG 
BOUQUET? 


I'M GOING 
OUT FORA 
MINUTE. 


WHERE 
ARE YOU 
GOING 
SO LATE? 


Ss, 
fll > 


| LOVE 
you, 
you 

IDIOT! 


MY ST. 
CECILIA 
THAT 
BLOOMED 
FOR THE 
FIRST TIME 


| DON'T 
BELIEVE 
THIS! 


BUT THE 
MOMENT | SAW 
HIS FACE, | FELT 
IT DION’T 

MATTER. 


IT’S 
ANNOYING, 
BUT | STILL 

WANT TO 
BE WITH 
HIM. 


I STILL 
MAY NOT 
HAVE 
cOM- 
PLETELY 
FORGIVEN 

HIM... 


BUT YOU \H 
CAN'T MIZU-CHIN 
CHANGE ONCE 
THE PAST... SAID... 
“a THAT SHE 
COULDN'T 
/ SO IT'S ALOT WIN AGAINST 
2 | BETTER TO SOMEONE 
FOCUS ON WHO WAS 
BEING HAPPY ALREADY 
Now. DEAD. 
QT 
YANO ——— d wen 3 
HATES ——' | YEAH. | 
NANA-SAN. = ? | |= 


«ANDO | 

NEVER | KNOW 

KNEW YOU'RE NOT 

HER... SUPPOSED 
TO THINK 
ILL OF THE 


DEAD... 


IF IT 
WHITTLES 
AWAY AT 
YOu, IT’S 

BEST TO 
END IT 
NOW. 


BEFORE WHEN | 
SAID | WANTED 
TO GO TO THE 
ZOO, YOU 
LAUGHED AT 
ME. 


|WAS 
ONLY 
TEASING. 


THEN 
WHERE 


\ WANT TO 


THE GoP 


BEACH!! 


Ww 


I'M NOT 
IN THE 
MOOD 


DO YOU /KINDER| FoR 
NOW. \ MON- \ 
eo = \ KEYS. | 


HOW 
ABOUT 
THE ZOO? 


| THE 
| BEACHES 
| || AROUND 
HERE 
AREN'T 
LIKE THE 
ONES YOU 
SEE IN 
PHOTOS. 


/OVER 
AGAIN.2 


WOULD 
KELP!! EVERYONE.. 


THE 


- WATER IS 
| 'MGLAD|; SOSHINY 
YOU LIKE | AND 


PRETTY... 


woul'o 
a aTHEY, 
\(CHOOSE 
VONLY@THE 
_ fecorle 
Beg HEY, 

WANTED, 
TOJMEE 
AGAIN? 


WE COULD 
DO IT 
OVER 

THERE. 


use that as 
a bed... 


TTI W 
rN 
es, 


wa THAT 2 
WERE 
POSSIBLE. 


y 


WHAT 
I'LL KEEP WILL YOU 
THEM ASA | DO WITH 
MEMENTO. THEM? 


MINO IF | 
| TELL 
YOu 
SOME- 
THING? 


«TO FIND 
FANCY 
ONES LIKE 
THAT, 
| THINK. 


YOU'RE 
TICKLING 


IT WON'T 


YOU'RE 
CON- 


| 
FREAKED 
OUT... 


' ‘ GO 
BUT YOU | HOME. — 
BUGS, lV 
RIGHT? LT 


YOU 


NEED 
w.NANA-SAN. TO 


FORGET, 


SHE 
LIED AND 
BETRAYED 
YOU... 


WASN'T 
FAIRTO NANA- 
YOU. SAN... 


«ANO LEFT 
YOU ALL 
ALONE. 


SO YOU 
CAN SAY 
IT RIGHT 
HERE. 


DEAD. 


...BECAUSE 
NANA-SAN IS 


YOU'VE 
, GOTEVERY YOU'VE 
RIGHT TO GOT THE 


HATEHER RIGHT |. 
AND TOBE | 
COMPLAIN ANGRY, 
TO HER YANO. 
ABOUT IT... p 


..BUT YOU 
CAN'T... 


SAY 
EVERYTHING 


YOU WANTED = 


| TosaY. #! 


a 


WHATEVER 


SHUT UP! 


THERE i 
! Noe MUST ae 
THERE'S | | some. te 
NOTHING THING ee 
YOU 
| WANT nee. See 
To say LATE! 


TO SAY! 


COm- 
PLAINTS— 


YOU NEED 
TO 


THERE'S 
NOTH- 
ING. 


TO HER. 


LL 
LISTEN TO 
WHATEVER 
IT IS. 


WHAT 
WOULD YOu 
TELL HER? 


IF 

NANA-SAN 
WERE 

HERE... 


NNN Ce an 


WERE Pea se if 1), pr * 
HERE... \ ges i ay 
gf i ops 
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aA aa 
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/ 
PROMISE. 


..BUT COULD 
| BORROW 
SOME 

MONEY? 


YOUVE 
NEVER 
REALLY 
BEEN IN 
LOVE WITH 
ANYBODY 
BEFORE, 
HAVE YOU? 


YOU'RE... 


A WHAT YOU 

| PROMISE? SAY AND 

: WHAT YOU 
DO ARE 


TWO 
DIFFERENT 


HOW 
COULD 
| HATE 
THE GIRL 
| LOVED 
SO MUCH? 


'LL 
FORGIVE 
YOU 
EVERY- 


THING. 


. 


ss 
= 
SX 


WITH 
ME. 


Wy 
uy 
<= 


D 


A 
HEARTFELT | 


ALREADY 
HA 


| CAN'T 
GO ON 
LIKE THIS 


ANYMORE. 


/ I'M SORRY | 
COULDN'T... 


KEEP MY 
PROMISE 
TO YOU. 


+50 THAT HE HAD 
HIS GRIEF TO KEEP 
WOULDN’T HATING 
OVERWHELM HER... 
HIM. 


IT’S HOW 
YANO 
PROTECTED 
HIMSELF. 


we YOULL 
NEVER 
LEAVE ME. 


Wd 


| 
MAKE | 


PROMISES 


THEY, CAN'T 


vA 


..DUMPED 
ME AFTER 
ALL. 


Ki 


UN \ 


A 


| THOUGHT ‘ 
TAKAHASHI- ... CONGRAT- 


SAN... ULATIONS” 


LIKE YOU DID 
BEFORE? : 


WHAT, YOU 
WANT ME TO 
COMFORT 
YOU AGAIN? 


| «FALL FOR 
THAT 
AGAIN. 


EVERYONE... 


WAS - 
SHARING 
A DREAM. 


WANT YOU 
TO MAKE 


A FOOL OF 
’LL KEEP fetta 
AND OVER 
REPAIRING AGAIN F i 
WHAT : : 


SS 


+ an 


_ CLOWN, 
THE IDIOT, 
THE DOG... 


PRIDE AND 
COMPOSURE. 


\ 
Notes _\ 
on 


Honorifics 

In Japan, people are usually addressed by their name followed by a suffix. 
The suffix shows familiarity or respect, depending on the relationship. 
Male (familiar): first or last name + kun 

Female (familiar): first or last name + chan 

Adult (polite): last name + san 

Upperclassman (polite): last name + senpal 

Teacher or professional: last name + sensei 


Close friends or lovers: first name only, no suffix 


Nana-chan vs. Nana-san 
Nanami’s nickname is “Nana-chan.” Yano’s ex-girlfriend 


was a year older, so she was known as “Nana-san.” 


Terms 

Eight thousand yen is about $75. 

A Marimo Jelly Ball is a candy that looks like a ball of algae, 
known as marimo. 


A love hotel isa motel where people go to have sex. 


I work really hard to keep up with the season in my 
drawings for when the manga appears in Betsucomi 
magazine. But it really isa tough thing to do... 

~Yuki Obata 


Yuki Obata’s birthday is January 9. Her debut manga, Raindrops, won 
the Shogakukan Shinjin Comics Taisho Kasaku Award in 1998. Her 
current series, We Were There (Bokura ga Ita), won the 50th Shogakukan 
Manga Award and was adapted into an animated television series. She 
likes sweets, coffee, drinking with friends, and scary stories. Her hobby 


is browsing in bookshops. 
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